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20. Geoffrey Norris, Rachmaninoff [Rakhmaninov, Rach-
maninov], Serge, 2001.
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MBS FORE, &R BRI T i ie
e 2 E T H AR AR SR . B,
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o E# X% (hierarchical relationship)

21. Christensen, The Cambridge history of Western music
theory, 14.

22. David Cope, Techniques of the Contemporary Com-
poser (Shirmer Thomson Learning), 12.



AR, AT AR = KBRS RN H
APER A B VES 2P0 R B A AE T B LA
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gty bk, EVERIFER H B PR AR B E RS
[l 58 LA Dh VR HARAJETT, IR AR HEA 7
AR AR R T I REEL X H ARSI
WA, FHEES T IIRE NN 1 AR A i H A K
FR . PARCEER, SRR BE— 22 584k 1 AR
SRR EN W A ARG 2 AR 3R H AR
)7 RS B AT AR S 1R U AR ) SR T & 1
2PA Ky 02 T 9 1 A2 ARG 0™, AEZ5 4
ERSEERRIESEZE,

2.3 Beikpk
R, BN WRIL, 2
=

KK 3K BB - AR

HHISHIAZ OB — R TR 55R2 [6)
B ICRER: TR HER 2 TRIAEAE A L5 R dndi]
TP (emerge) T IELAEMMPIS . Lt Ei6, it
TR AR —RRERIIAFAE , BRI HER o 2 (R I faf
YRR 5L (juxtaposition) , T 82 2 &R 2 8]
FAEHLERE .. NERAPIE (ZRE), #ltE (5
ELHE), IREUE RS, BB TARRRERS
B, (HEIL R —AMZORIE . BOERIRIE, 58
VR RYE . FRATIE R F R KT 2 A 8 2
S KT SRIEAIX — ATy (irreducible)
EOEEITN G

T SR GE R ) 2 FEAEAR 24 AR bk B Ry A
P HA JR AR BE S SRR 2 e, I8
PRIIAE S IREE A 2 TR AT DLED R . & SR A AR IR
S AR A3 15 BRLRE B F S5 B (juxtaposition),
Mt E YA . #5044, Frigé (integration)
H A LR A (organic whole) . WEZUL, &k
PRA AR, RGBSR 45 H b R R 5E A
P/ BiAHE (coherence): F SREEHA L A st
[l ZE i AR RS B RSB AL SRR AR P AR (i
RN E M A &451) , RAEMER A+
A HAEME.

HARHIE K Zuckerkandl & EHEAERIIA Y IR
gERITR AR BT “RE B (Gestalt) . “HR4
2" TR

T e — A B A ——— NI ) B AR
HA oy AP S e X2 B, RIS ) 9 3%
Sto R EEARE HE AT DAY S AR S :
Lo e o e AN, RUBTIEHY A
AT (and-sum) 2 R B K 25 2R S
o BEETEZ AT, R s
(Gestalt). UIREEAWTARA HWTE]—A5
AT IERSE B A — AR A d2R
WA E] A, ARG E AT

AR e

T2, A AHE T WO TR . WO A2
FIIPHAR? F0, TR0 LR B Al
LR 2. LIRSS (Stephen
Pepper) Jii s “HHL 19 2 AATRER bR
A

(AL BEWRFABEAE—AIRE, Hrp
A B Ak — A 22 (B R AR ELR R ]
T —FEERIE, TERXFAREH, (L4
?E@ﬁﬁ&ﬁﬂ%ﬁ%ﬁi%%ﬁ%%
| °

PAEARIRZREL, 5 SR A B SO R R 45
HEGERME YA BB R RS, R Ay
(RLVC B R FRRFAE Y SR . iR i, FE AL (A
SR 72 111 B o | 7 v/ A1 s & P =M €
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Abstract

Music, as organized sound events, has traditionally been considered closely related to life charac-
teristics. For instance, both professionals and amateurs alike invariably describe good musical works
and interpretations as possessing "vitality,” using vocabulary highly associated with living organisms
(or organic entities), such as ”breathing,” "heartbeat,” and ”walking.” Furthermore, organicism is a
perennially relevant topic in the history of musical discourse. This paper takes the author’s previous
work on the arrow of time as a starting point and analyzes and elaborates on the topic through four
dimensions: ”growth,” “purposivenss,” "holism,” and "motion.” It aims to revisit and further explore
the life-form characteristics of musical structure by incorporating interdisciplinary perspectives. The
paper’s vision and hope are to propose a thesis and lay a preliminary foundation for future research:
that music not only "metaphorically” possesses vitality but can itself be regarded as a life-form in a
general sense. In other words, the analogy between music and life is not merely a poetic metaphor
but a genuine unity. To achieve this vision, the paper draws upon insights from other fields to inspire
and guide the traditional topic of organicism in music. It seeks to capture deeper insights from related
discussions in other disciplines to strengthen the explanatory power of musical organicism.
Keywords: Organicism, Negative Entropy, Romanticism, Unity, Diversity, Emergence, Growth,
Purposiveness, Holism, Motion, Teleology, Arrow of Time
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